
Current 

SpeakOut! 

Members  

can also sub-

mit work to 

the website. It 

can be a great 

option for 

those writers 

who have 

more work than can be in-

cluded in the journal, so be 

certain to mention this op-

tion. 

 

If You have questions about 

or work to be published on 

SpeakOut! 2.0, contact     

Edward. 

 

-Thanks for all that each of 

You do, 

Edward Wells II 

Hopefully You 

know by now 

about 

SpeakOut! 2.0. 

It is a website 

dedicated to 

perpetuating 

the positive 

cycle of crea-

tive writing: 

inspiration, 

writing, feedback and publica-

tion.  Many writers who take 

part in the SpeakOut! Work-

shops express interest in 

continuing their writing.  The 

goal of the website is to offer 

a place where SpeakOut! 

Members can continue to 

submit written, visual, an mul-

timedia artwork, receive 

feedback and publish on the 

SpeakOut! 2.0 blog. 

 

The SpeakOut! 2.0 blog is 

interested in artwork from 

former SpeakOut! members, 

so be certain to share the 

web address with workshop 

participants who may be in-

terested.  The SpeakOut! 2.0 

website has an easy to 

use Submission page and all 

the forms (permission to 

publish) they will need to see 

their work published. 

 

Voices of the CLC: Edward Wells, SpeakOut! 2.0 
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P A G E  2  

Critiquing is not 

about analyzing 

the poem; it is 

about helping the 

poet further 

develop their 

writing skills.   

 

Tips for Commenting on Poetry... 

Prompt of the Month 
Try the Triolet -- s'il vous plait 
Looking for a new form of poetry to spice up your workshops? Look no further than the French form of 

writing: a Triolet. Need a theme? Try “April showers.” 

 

The triolet is a short poem of eight lines with only two rhymes used throughout. The requirements of this 

fixed form are straightforward: the first line is repeated in the fourth and seventh lines; the second line is 

repeated in the final line; and only the first two end-words are used to complete the tight rhyme scheme. 

Thus, the poet writes only five original lines, giving the triolet a deceptively simple appearance: ABaAabAB, 

where capital letters indicate repeated lines. Though the triolet can function as a vehicle for light or hu-

morous themes (see the example below) it is also recognized the possibilities for melancholy and serious-

ness.  

 

 

 

 

 

 

Just as there is an art form to writing poetry there is an art form to critiquing poetry.  The ability to write a quali-

ty critique is a skill, and just like all types of writing, it is a skill that requires thought and practice.  A good cri-

tique is a valuable offering that you make to the poet. The critique helps the poet to understand how their read-

ers feel about their work.  

EMOTION.  Were they able to make you feel something?  Did it leave you thinking about its theme after you 

were done reading it? Did it offer you insight?  Did it pull at your heart strings?   

 

I NOT YOU.  When you write your critique always use “I” and “I feel” not “You” and “Your poem is” to de-

scribe how you feel.  Remember what one-person loves another may hate. 

 

BE POSITIVE.  When you critique the work of others always be positive and constructive. When you say some-

thing negative support it with constructive statements like: “I feel this poem would have been more effectively 

rendered by” or “I would suggest.”  Always start with something positive.  If you do say something negative, re-

mind the poet that this is merely your opinion. 

 

ADD VALUE.   A critique should help the writer learn more about their writing style.   Offer suggestions from 

the point of the view of the reader. Point out places that aren’t clear or inconsistent.  If you can’t think of some-

thing to offer in form of structure or content let the writer know your interpretation of their poem.  Letting 

them know how it made you feel is just as helpful.   

  http://www.writingroom.com/viewwriting/

S P E A K O U T !  N E W S L E T T E R  

We Poets 

By: LuAnn Kennedy  

We poets are so very strange! 

We write and write and lose our minds! 

Emotions flow in quite a range; 

We poets are so very strange! 

We’re happy. Then, we quickly change; 

To make a world it takes all kinds. 

We poets are so very strange! 

We write and write and lose our minds! 

See more at: www.poets.org 

http://www.writingroom.com/viewwriting/wr_how_to/How-To-Critique-A-Poem


Community Literacy Resources  
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On Poetry Units, from 

“Poetry Everywhere” 

 

“In scheduling poetry sessions 

over a period of time, the main 

point is not to let the poetic 

spirit die. This doesn’t mean 

that you have to push poetry all 

the time.  

 

Writing exercises or topics 

need not be directly related to 

the poetry you’re reading. It’s 

fine for you and your [writers] 

to reach into the grab-bag of 

writing exercises and pull out 

something that has no rela-

tion… 

 

 Writing is writing, and you’ll 

often find that two styles of 

writing you thought were com-

pletely different in fact comple-

ment each other surprisingly 

well. There’s no reason not to 

read Whitman [one day] and 

write acrostics or haiku [the 

next].  

 

For one thing, this helps to re-

lieve any tight feelings [writers] 

may have about what poetry 

“has” to be… As for how to 

choose a series of writing exer-

cises, we recommend variety, 

even contrast.” 

 

Adapted from “Poetry Everywhere” by Jack 

Collom & Sheryl Noethe 

In the CLC office many books on writing can be found. 

If you are planning for a workshop and feel that your 

group needs to mix things up check out the books: 

 

 “The Haiku Handbook”  

 by: William J. Higginson 

 “Everyday Creative Writing”  

 by: Smith & Greenberg 

 “Crafting the Very Short Story (Anthology)”  

 by:  Mark Mills 

 “Conflict, Action & Suspense”  

 by: William Noble 

Author Spotlight: LCDC Women’s Workshop 
Here is a glimpse of  a collective poem on “womanhood”. In collaboration with the LCDC Men’s Group the writers hope to give their readers 

an insight into the lives of incarcerated men and women. Look for the finished product in the Spring 2013 journal! 

The Sacred Feminine 

By the collective 

 

I am a mother, a daughter, a sister. 

I am a leader, a protector, and a believer. 

I have been through many heartaches and losses, but at the end of the day, I am a survivor, a listener, and a friend. 

To be a complicated woman is exhausting and an everyday challenge, but the end result is your mother, sister, daughter, me and 

you. 

 

To be a woman in love is… one hot mess… headaches, acne, pulling out my hair… fatigue, confusion, one night of bliss… 

To be a woman in love felt like walking on clouds and no one or nothing could bring be down.  It was an unforgettable high. 

Heart beating rapidly then again left with no beat at all.  Feeling like you’re on top of the world then again feeling like dirt that’s 

swept under the rug. 

 

 

To be a woman in love is the sound of that first cry, that red face, forgetting the 12 hours of hard labor, counting all ten toes and 

fingers.  Holding a miracle for the first time.  Watching you sleeping, growing up, school days. 

To be a happy woman is to see all the good in your kid’s eyes and all the love you give everyone. 

**Invitation to Volunteers!**    Now is the time to email your site intern with any ideas of 

prompts, activities, etc. to do before the end of the semester! Additionally we would love to fea-

ture your ideas here! Email clc@lamar.colostate.edu. 



 

 

 In an effort to maintain communication and community among SpeakOut! volunteers and staff, we will be 

sending out monthly newsletters. 

 

The purpose of these newsletters is five-pronged: 

1) to establish a mechanism devoted to communication among volunteers across all four SpeakOut sites; 

2) to provide updates from each of the four sites, including problems in group, upcoming conflicts, or other 

news; 

3) to provide a forum for ongoing discussions surrounding volunteer roles and responsibilities, including tips 

on facilitation or working with at-risk groups; 

4) to increase distribution and readership of the works produced during each workshop; 

5) to help volunteers understand how their work with SpeaktOut! fits into larger networks. 

  

Consider this a forum for open communication among volunteers. If you have a concern or even just a 

pleasant story to share, please utilize these lines of communication for doing so. With that being said, please 

email Emma or Lauren (at clc@lamar.colostate.edu) with particular concerns you would like addressed in 

these newsletters. 

 

In an effort to maintain support and communication among all SpeakOut! 

volunteers, we are also interested in how we (Emma, Lauren, and other 

CLC interns) might provide greater assistance to volunteers. How 

would you feel more supported as a volunteer? Are there any needs 

which are not being met? Please provide feedback on resources for 

volunteers, as well as requests or recommendations for additional 

support. We greatly value your insight!  

SpeakOut! Volunteers: 

Things To Note: 

 

 

 

 

 All submissions for publication due: THIS WEEK!  

 Friday, April 12, 2013 — email all your typed pieces to your intern by this date 

 Tentative date for Turning Point Reading: Monday, May 6 

 Tentative date for LCDC Reading: Wednesday, May 8 

Things To Note: 


