
Simply put, Exquisite Corpse is a 
writing exercise by which groups of 
words, phrases, and even pieces of 
art are collectively strewn together. 
Developed by André Breton, the 
father of Surrealism, in 1920s Paris, 
Exquisite Corpse began as a creative 
parlor game. The name derives from 
a phrase that originated when 
Surrealists first played: "Le cadavre 
exquis boira le vin nouveau,” or 
"The exquisite corpse shall drink 
the new wine." The game is played 
by several people – part of what 
makes it so ideal for workshop – 
wherein each participant writes a 
sentence or draws a picture on a 
sheet of paper, folds the paper to 
conceal it, and passes it on to the 
next player for his or her 
contribution. A common equation 
for an Exquisite Corpse that leads 
to a shared poem is “Adjective, 
Noun, Verb, Adjective, Noun,” 
although this semester SpeakOut! 
facilitators have found wonderful 
ways to expand upon the exercise. 
One such approach occurs through 
the utilization of opposites. A writer 
begins with a sentence, the next 
writes the opposite of that 
sentence, folds the original over, 
passes the piece along for another 
writer to craft the opposite of that 
sentence, and so on. Theoretically, 
the piece should take the form of 
ABABAB, as everyone is apparently 
writing the reverse of the original 
sentence, but of course that is never 
the case. No one’s idea of the 
opposite is ever the same, and the 
end of the Exquisite Corpse rarely 
resembles its beginning. 

Another derivation requires the 
original writer to describe 
something – an object, animal, 
or location, for example – and 
for the subsequent writer to 
attempt to name that 
something, only to fold and pass 
the piece along to have that 
label in turn described, and on 
and on. This particular version 
also lends itself well to artwork. 
Instead of applying a name to a 
description – draw it. What 
begins as a picture of a roaring 
fireplace may very well end up a 
square-jawed man in a fit of 
rage, as it did in workshop last 
Sunday at the Turning Point 
Center for Boys. Given that 
each participant is unaware of 
what others have written, more 
often than not Exquisite Corpse 
results in a surprising, even 
absurd, collaborative product. It 
allows the artist room to free 
his or herself from conventional 
constraints or habits, and 
through the surrealistic haze of 
opposites, concealed phrases, 
and grinning stick-figures lies 
the essence of great writing: 
that which is new. 

by Alex Morrison 
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SpeakOut! Newsletter

COME HELP US CELEBRATE OUR SPEAKOUT! FALL 
2014 PUBLICATION!

LCDC READING:
Wednesday, Dec. 10, 2014 at Larimer County Detention Center, 
6:30-8:30pm

Attendance is free for the public — all attendees must give the jail their name and 
date of birth prior to Wednesday evening for security purposes.

TURNING POINT READING:
Tuesday, Dec. 16, 2014 at The Wild Boar Cafe, 6:30-8:00pm feat. Chloe 
Leisure, Poet Laureate of Fort Collins

Attendance is free and open to the public. Light refreshments will be provided.

"A new art installation in America’s most notorious 
prison asks viewers to reconsider their concept of 
freedom"
This past October, Chinese artist Ai Weiwei combined art and activism in the form of his latest exhibit, which took place on 
Alcatraz Island. PBS outlined the exhibit in the article below. To see more of Weiwei's work, visit aiweiwei.com.

Chinese artist Ai Weiwei is one of the world’s most famous political dissidents. He has been unable to 
leave China since 2011, when authorities confiscated his passport and detained him for three months, 
citing reasons related to tax evasion. His supporters say that the move was aimed at restraining his work 
and criticism of the Chinese government. Ai has since employed teams to mount his exhibitions in cities all 
over the world.

Alcatraz prison, located on an island in the San Francisco Bay, was a U.S. federal prison from 1933 until 
1963, when then-Attorney General Robert F. Kennedy ordered it closed due to expense troubles and 
structural damage.
The art installation contained multiple sections of work that employed different mediums; in one room, 
sculptures made from kites hung suspended from the ceiling. In another, a row of abandoned cells 
portrayed tributes to political dissidents. One section comprised a sound installation that payed tribute to 
Hopi elders who were imprisoned in Alcatraz after refusing to send their children to a U.S. Army school; 
their chants echoed throughout a former psychiatric observation cell.

The location created many artistic challenges. The U.S. State Department had to approve the exhibition, 
since it involved a work by one of China’s most famous political dissidents on federal land. And it was hard 
to design the Alcatraz exhibit without being able to see the space himself, Ai Weiwei said. “For an artist to 
be unable to see the venue and to be unable to interact with the audience, if I had to imagine the toughest 
restriction of an exhibition, that would be it,” he said.



Page 3 Highlighting the PEN Prison Writing 
Program:

Founded in 1971, the PEN Prison Writing Program believes in the restorative and rehabilitative power of 
writing, by providing hundreds of inmates across the country with skilled writing teachers and audiences 
for their work. The program allows a place for inmates to express themselves freely with paper and pen 
and to encourage the use of the written word as a legitimate form of power. The program sponsors an 
annual writing contest, publishes a free handbook for prisoners, provides one-on-one mentoring to inmates 
whose writing shows merit or promise, conducts workshops for former inmates, and seeks to distribute 
inmates' work throughout the public through literary publications and readings. 

PEN’s Handbook for Writers in Prison features detailed guides on the art of writing fiction, nonfiction, poetry, 
and screenplays—an invaluable resource for any incarcerated writer. Each year, thousands of free copies of 
the Handbook for Writers in Prison are sent to incarcerated men and women who request a copy. Moreover, 
hundreds of inmates from around the country submit poetry, fiction, nonfiction, and dramatic works to 
PEN’s Prison Writing Contest, one of the few outlets of free expression for the country’s incarcerated 
population. Manuscripts come to us in a variety of forms: some are handwritten, some are typed, some are 
written in the margins of legal documents. Consisting of more than seventy mentors working with close to 
one hundred inmates, PEN's Mentor Program continues to be the most interactive and engaging project in 
the Prison Writing Program.

from http://www.pen.org/prison-writing

Women, Writing, and Prison:  Activists, Scholars, and Writers 
Speak Out (It's Easy to W.R.I.T.E. Expressive Writing) edited 
by Tobi Jacobi and Ann Folwell Stanford 

Currently available on Amazon.com, Dr. Jacobi's new volume includes a 
kaleidoscope of voices and perspectives from prisoners, former prisoners, 
scholars and activists to examine the extraordinarily invisible and closed 
system of incarceration that characterizes the massive U.S. prison 
industry.  The book explores, in multiple ways, the role of writing in 
carceral settings, including material realities, ethics, and social justice. It is 
a book about the power of writing as well as its limits. It is a book that 
celebrates and critiques, challenges and reveals. It is a book that, like the 
writing of incarcerated women, repays careful reading.



Featured Poetry: Chloe Leisure's 
"Out and About with All Your Little 
Friends"
I tie myself to the train tracks
to see who will rescue me.
Tree shadows stretch,
woodpeckers hollow birches.

I collect spilled iron ore pellets,
heavy little planets in my palm.
There aren’t enough raspberries
but I refuse to return out of hunger.

Stepping on patches of wet leaves,
I stalk the woods with an albino fawn,
her eyes and nose pink as new flesh.
We hoist sticky pine boughs atop
a wigwam’s skeleton, nestle in beds
of maiden’s hair and dinosaur ferns.

I wake in the root cellar under
a constellation of white-bellied spiders.
To the rusted spinning wheel and
a basket of puckered apples,
I recite the saints and state capitals.

They find me twenty feet high in a cedar,
branches spiraling like DNA. I’m an owl.
Mice beware – my wings are wide.
The rabbit’s scream sets my chest on 
fire.

The door slams, the house shakes.
My teacher says the big one is coming.
I yell Earthquake! and get in the tub.
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Chloe Leisure, the Poet Laureate of Fort Collins, will be 
guest reading with the boys and girls from Turning Point 
on Tuesday, December 16th. Come listen to her share 
her poetry at the Wild Boar Cafe from 6:30-8:00pm! 
You can read more of Chloe's writing on her blog, 
http://www.wolverinefarm.org/tag/chloe-leisure/. 


